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Sir Fretful Plagiary = 
Signor Paſticcio Ritorello 


Interpreter — 
Under Prompter — 
AND 
Puff — 
Mrs. Dangle — 
Tralian Girls — 


Dramatis Perfonæ. 


e : 4 


it 


Mr. PaxsSons. 


Mr. Dov», 
Mr. PALMER. 


Mr. ZBieini. 
Mr. BA DD IZIE YT. 
Mr. PxiL1Mokt, 


Mr. Kiveg. 

Mrs. Horxz1ns. 
Miſs F1z Lo, and 
| the Miſs ABRAMS. 


| Characters of the TRAGEDY, — 


Lord Burleigh —— 
Governor of Tilbury Fort 
Earl of Leiceſter — 
Sir Walter Rei ig — 
Sir Chriſtopher Hatton 
Maſter of the Horſe 
Beefeater — 
Juſtice — 
Son — 
Conſta ble — 
Thames | — 
AND | 
Dan Ferolo Whiſkerandos, 
iſt Niece — 
ad Niece —— 
Juſtice's Lady — 
Confidant — 
AND. 
Tilbucina — 


Guards, Conſſables, ** Chorus, Rivers, 
8⁰ MAitendants, &c. &c. : * 


W 
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| A, 


Mr. BannisTEs. Jun. 


Mrs. Bxavsnaw., 


| Miſs Porz. 


Mr. Moovr: 
Mr. WxzrGnTEN, 
Mr. FarREN, — - 
Mr. BuzTon. | | 
Mr. WALDRON. ? 
Mr. Kenwy. | 
Mr. Walser. 
Mr. Packer. 
Mr. Lamasn. 
Mr. FawcsTrT, 
Mr. Gawoxy, 


Miſs Colter. 
Miſs Ki RB. 


Mrs. Jon usox. 


ACT I. SCENE I. 


Mr. and Mrs. Dance at Breakfaſt, and reading 


Newſpapers. 
DANGLE (reading.) 
« TYRUTUS to Lord North.. Letter the ſe- 


15 cond, on the ſtate of the army. ——Pſhaw ! 
* To the firſt L— daſh D of the A — daſh 


© Y?-— © Genuine extract of a letter from St. 


« Kitt's.” —* Coxheath intelligence. - It is now 
* confidently aſſerted that Sir Charles Hardy.“ 
Pſhaw !—Nothing but about the fleet and the na- 
tion! —and I hate all politics but theatrical polt- 


tics—Where's the Morning Chroniele ? 


Mrs. Dangle. Yes, that's your gazette, 

Dang. So here we have it.— 

* Theatrical intelligence extraordinary — “ We 
hear there is a new tragedy in rehearſal at Drury- 


Lane Theatre, called the Spaniſh Ar nada, ſaid 
* to be written by Mr. Puff, a | ng well 
I 


* known in the theatrical worl ; it we may allow 


ourſelves to give credit to the report of the per- 


«+ formers, who, truth to ſay, are in general but in- 


« different judges, this piece abounds with the moſt 

* ſtriking and received beauties of modern compo- 

s fition”—So! I am very glad my friend Puffs tra- 
A 2 


gedy 


ow 
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gedy is in ſuch ſorwardneſs—Mrs, Dangle, . 

"dear, you will be very glad to hear that Puffs 

tragedy. — 3 wo 
Mrs. Dan. Lord, Mr. Dangle, why will you 

plague me about ſuch * Now the * 

are begun I ſhall have no peace.— Isn't it ſufficient 

to make yourſe ff ridigulous by your paſſion for the 

theatre, without continually teizing we ꝛ0 join : 

you? Why can't you ride your hobby-horſe with- 

out deſiring to place me on a pillion behind you, | 

Mr. Dangle. 8 
Dang. Nay, my dear, I was only going to read. 
Mrs. Dan. No, no; you never will read any 

thing that's worth liſtening to ;---you hate to hear 

about your country; there are letters every day * 

with Roman ſignatures, demonſtrating the certainty. 

of an invaſion, and proving that the nation is utter- 

| ly undo e—But you never will read any thing to 

entertain ore. | 5 | 
Dag. What has a woman to do with politics, 
& Mrs Dangle? - 
Mrs Dang. And what have you to do with the 
theatre, Mr. Dangle ? Why ſhould you affect the 
character of a Critic ? | have no patience with you! 
— haven't you made yourſelf the jeſt of all your 
nequaintance by your interference in matters where 
you have no buſineſs ? Are not you called a theatri- 
cal Quidnunec, and a mock Mæcenas to ſeeond-hand 5 
authors ? 

Dang. True; my power with the managers is 
pretty notorious ; but is it no credit to have appli- 
cations fr:m all quarters for my intereſt ? from 
lords to recommend fidlers, from ladies to get box- | 
es, from authors to get anſwers, and from actors to | 
get engagements. | 1 | 

M. s. Dung. Yes truely ; you have contrived to get 
a ſhare ia all the plague and trouble of theatrical 
property, without the profit, or even the credit of 
the abuſe that atiends it. | 


Dang. 


—  — 


| ſuch an alarming criſis as this too 


THE CRITIC _ F 


Dang. I am ſure, Mrs. Dangle, yu are no loſer 


by it, however; you have all the advantages of it := =, 


mightn't you laſt winter, have had the reading of 
the new pantomĩ me a fortnight previous to its per- 
formance? And d esn't Mr. Foſbrook let you 


take places for a p'ay before is is advertis'd, and ſet 


you down for a box for every new piece through 
the ſeaſon? And didn't my triend, Mr. Smatter, 
dedicate his laſt farce to you at my particularyre- 


_ queſt, Mrs. Dangle ? 


Mrs. Dang. Yes, but wasn't the farce damn'd Mr, 
Dangle? And to be ſure it is extremely pleafant - 
to have one's houſe made the motley rendezvous of 
all the lackeys of literature? — The very high 


. - Change for trading authors and jobbing critics! 


—-- Yes, my drawing- room is an ab(blute regiſ- 


ter-office for candidate actors, and poeis without 
character; 
with Miſſes ard Ma'ams p'ping hiſterie changes on 


then to be continually alarmed 


Juliets and Dorindas, Pollys aud Ophelias; and the 
very furniture trewbling at the probationary ſtarts 
and unprovaked rants of would-be Richards and 
Hamlets! And what is worſe than all, now 
that the manager has monopoliz'd the opera-houſe, 
havn't we the cignors and Signoras calling here, 
ſliding there ſmooth ſemibreves, and gargling glib 
diyifions in their eEutlandiſh throats —— with foreign 
emiffaries and French ſpies, for ought I know dif- 
gviſed like fidiers and figure dancers ! 

Dang. Mercy ! Mis. Dangle ! | 

Mrs Dang. And to employ yourſelf ſo idly at 
when, if 
you had the leaſt ſpirit, yeu would have been at the 
ho” of one of the Weitminiter affociations— or 


trail ng a volunteer pike in the Artillery-Ground !— 


But you—o my conſcience, I believe if the French 
were landed to-morrow, your firit enquiry would 


be. whether they had broug it a theatrical troop 


with them, 
A 3 | | Dang. 
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Dang Mrs. Dangle, it does not fignify —1 fay 


. the ſtage 15 the Mirror of Nature,” and the actors 
are the Abfiratt, and bref Cu ronicles of the 
Time:“ and pray what can a man of ſenſe 
ſludy better ? | Beſides you will nt eaſily per- 
ſu de me that there ĩs no credit or importance in be- 
Ihg at the head of a band of critics, who take upon 
them to decide for the whole town, whoſe opinion 
and patronage all writers ſolicit, and whoſe recom- 
mendat:on no manager dares refuſe ! EI 
* Mrs. Dan Ridiculous! —— Both managers and 
authors of the lea merit, laugh at your pretenſions. 
The public is their critic —without whoſe fair ap- 
probation they know no play can reſt on the 1iage, 


and with whoſe applauſe they welcome ſuch attacks - - 


a3 yours and laugh at the malice of them where they” 
can't at the wit. 5 
Daag. Very well, Madam —very well. 


Enter Sa RVAMr. 


Serv. Mr, Sneer, Sir. to wait on you. hs 
Dang O, ſhew Mr. Sneer up [Exit Servant. 
Plague on't now we muit appaar loving and affee- 
t'orate, or Sneer will hitch us into a flory. 
_ Mrs. Dang. With all my heart: you can't be 
more ridiculous than you are. 5 
Dang. You are enough to provoke ——— 


Enter Mr. SweEs. 


— = Hah ! my dear Sneer, ] am vaſtly glad to ſee 


you. My dear, here's MF. +nger | 
| Mrs Darg. Good morning to you, Sir. 
Dany Nirs. Dangle and have been diverting ours 
ſelves with the papers — Pray, Sneer, won't you 2@ 
to Drury lane theatre the firit nicht of Puff' tra- 
gedy ? 85 5 Ea 
a . Yes; but | ſuppoſe one ſhan't be able to 
get in, for on the firſt nie ht of a new piece they al- 
ways fill the houſe with orders to fupport it. I 
acre 


| 
| 


. 
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here Dangle, I have bronght you two pieces, one 
of which you muſt exert yourſelf to make the ma- 


nagers accept, | can tell you that, for 'tis written by 


a perſon of conſequence. 
Dang. So ! now my plagues are beginning ! 
| Sneer. Aye, | am glad of it, for now you'll be 


happy. Why my dear Dangle, it is a pleaſure to 


ſe: how you enjoy your volunteer fatigue, and your 
ſolicited ſolicitations. | 

Dang It's a great trouble- yet, egad, its plea ant 
too--- Why, ſomet mes of a mor: ing, i have a dozen 


people call on me at break ſaſt time, whoſe ſaces [ 


never ſaw before, nor ever deſire to ſee again. 
- Sneer. I hat mull be very pleaſant indee !! 
Dang. And not a week but I rece ve fiſty letters, 


and not a line in them about any buſineſs of my own, 


-. Sneer. An amuſing correſpondence ! 
Dang. (reading ) © Burks: into tears, and exit,” 
What ! is this a trage dy ? 
Fneer. No, that's a gen eel comedy, not a tranſla- 
ti-n—only tuken from the French 3 it is writ en in = 
file which they have lately tried to run down; the 
true ſentimental, and nothing ridiculous in it from 
the beginning to the en. = 
Mrs. Dang. Well, if they had kept to that, I 
ſhould not have been ſuch an enemy to the ſtage 
there was ſome ed.fication to be got from thoſe 
pieces, Mr, Sneer !. 
Sneer. | am quite of your opinidfh, Mrs. Dangle ;/ 
the theatre, in p oper bands, might certainly be 
made the ſchool of morality ; but now, I am jcr 
to ſay it, people ſeem to go the. e principally for 


their entertainment ! 


Ms. Dang It would have been more to the cre- 


dit of the managers to have kept it in the other line. 
Steer. Undoubtedly, Madam, and hereafter per- 


x , er- 
hays to have 11 recoi ded, that in the midſt of 4 


urous and diſſipated age, they pteſerved two houſes 


in ihe capk. ], where the converfation was alwys 
moral a: leaſt, if not entertaining, — 


Dung. 
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Dang. Now, egad, I think the worſt alteration is 
in the nicety of the audience-- No double entendre, 
no {mart iuuendo admitted; even Vanburgh and Con- 
greye oblig d to undergo a bungling reformation ! 
Fneer. Yes, and our p udery in this reſpect is juſt 
on a par with the artificial baſhfullneſs of a courte- 
ran, who encreaſes the bluſh upon her cheek in an 
exact prop rtion to the dimunition of her modeſty. 
Dang. Sneer can't even give the public a good 
word I- But what have we here? — This ſeems a ve- 
ry odd | | 
nee. O that's a comedy, on a very new plan; re- 
pleat with wit and mir h, yet of a moſt ſerieus mo- 
ral! You ſee it is called Ihe Reformed Houſe- 
« breaker; where, by the mere force of humour, 
bouſebreaking is put in o ſo ridiculons a light, that 


if the * has its proper run, I have no deub: but. 


that bolts and bars will be entirely uſeleſs by the 
end of the ſeaſon. | | 5 
Dang. Egad, ihis is new indeed. 


Sneer. Les; il 15 writien by a ar ĩcular friend of 


mine, who has diſcovered: tha: the ſollies and foi- 
bles of ſocie y. ate ſubjects unworthy the no ice of the 
Comic Mule, who ſhould be taught to ſloop only at; 
the greater vices and blacker crimes of humanity = 


gibbeting capi al offences in five acts and pillorying 


pett y larcencies in two.—In ſhort,his idea is to dra- 
matize the penal laws, and make the ſtage a court 
ef eaſe to the Bailey. 

Dang. It is truy moral, 


Enter SERVANT. 


Sir Pretful Plagiary, Sir. 
Dang. Beg of him to walk up. —-[Exi Servant. 
Now, Mrs. Dangle, Sir Fretful Plagiary is an au- 
thor to your own tale | 91 
Mrs. Deng. | c:nſeſs he is a favourite of mine, 


2 begaulc every body elle abuſes him. 


Seer. 


— 


_ 


** 


— * 


you lay? 
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deer. Very much to the credit of your chari- 

ty, Madam, if not of your judgment. : 

Dang. But, egad, he allows no merit to any au- 


thcr but himſelf, that's the truth on't—tho” he's 


my friend. | 1 
Sneer. Never.—He's as envious as an old maid 
verging on the deſpe ration of fix ard thirty: and 
then the inſidious humility with which he ſedu es 
E. to give a free opinion on any of his works, can 
De exceeded only by the pe ulant arrogance with 
which he is ſure to r ject your obſervations. 
Dang. Very true, egad- tho? he's ny friend. 
Sneer Then his affected contempt of all newſpa- 
r ſtr Qures ; tho', at the ſame time, he is the 


foreſt man alive, and ſhrioks like fcorch'd parch- 
ment f om the fiery ordeal of true eritieiſm: yet 
is ſo covetous of popularity, that he had rather be 


abuſed than not mentioned a all. 

Dang. There's no denying it —tho? he is my 
friend. . 
 Snerr You have read the tragedy he has finiſhed, 


haven't you 


Dang. O yes: he ſent it to me yeſterday. 
Sneer. Well, and you think it execrable don't 
you? 


Dang. Why between ourſelves, egad ! muſt own 


 —tho? he's my ſriend—that is one of the moſt —= 


He's here [Aſidle.] 


dle perform⁊ꝛyq : | 
[Sir Fretful without] Mr. Sneer with him, did 


finiſhed and moſt admira- 


Enter Sik FaeTFUL, 


Ah, my dear friend !/—Egad, we were juſt ſpeaking 


of your tragedy —Admirable, Sir Fretful, admi- 
rable? -.. - - | | | 
Szeer. You never did any thing beyond it, Sir 
Fretſul ever in your life. | 
Sir Fret. You make me extremely happy 


' for without a compliment, my dear Sneer, there 


Int 


Fretful ; for it was but juſt now that I 
Dang. Mrs Dangle ! ———Ah, Sir Fretful, you 
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iat a man in the world whoſe judgment I value as 
I do your's.— And Mr. Danyle's. 
| Ars. Dang. They are only laughing at you, Sir 


know Mrs, Dangle - My friend Sneer was rallying 
Ju now He knows how ſhe admires you, 
Sir Fret. O Lord -T am ſure Mr Sneer has more 


taſte and finceriiy than to— A damn'd double- 


faced fellow! [Afide. 


Dang. Yes, yes — Sneer will jeſt — but a better 


humour d 


* 


. 
( 2» 
* : * 
\ 


Sir Fret. O. I know——— a 
Dang. He has a ready turn for ridicule — his wi 
coſts him nothing. — 5 = 

Sir Fret. No, egad —or I ſhould wonder how he 


ename by it. [ Aſide. 


Mrs. Dang Becauſe hi jeſt is always at the ex- 
pence of his friend. 


Dang. But Sir Fretful, have you ſent your plax 


to 95 managers yet? - or can I be of any ſervice to 
you 
Air Fret, No, no, I thank you; I believe the piece 
has ſufficient recommendation with it thank you 
tho? - I ſent it to the manager of Covent- Garden 
Theatre this morning. | | 
| Sneer, | ſhould have thought now, that it might 
- been caſt (as the actors call it). better at Drury- 
Ane. 
bir Fret. O lud! no- never ſend a play there 
while | live—hartee ! [Whiſper: Sneer ] 
Sneer. IWrit-s himjelf !---| know he does 


Sir Fre, J ſay nething---l take away from no 


man's merit---am hurt at no man's good fortune— 
1 ſay nothing Rut this I will ſay —through all my 


knowledge of life, I have obſerv'd—that there 1s 


not a piſſion ſo ſtrongly rooted in the human heart 
as envy | DE. 
8 Sneer., 
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- Eneey. I believe you have reaſon for what you 


(ay, indeed. 
Sir Fret Befides—I can tell you it is not always 


ſo ſafe to leave a play in the hands of thoſe -who 


writes themſelves. 
| Sneer What, they may ſteal from them, hey, 


my dear Plagiary ? 


Sir Fret. Steal l to be ſure they may; and, egad, 
ſerve your beſt thoughts as gy pſies do ſtolen children, 
disfigure them to — © them paſs f--r their own, 
Seer. But your preſent work is a ſacrafice to 


 Melpomene, and he, you know, never 


Sir Fret That's no ſecurity.---A dextrous plagi- 


-ariſt may do any thing Why, Sir, for ought I know, 


he might take out ſome. of the beſt things in my tra- 
gedy, and put them into his own comedy, 
* $neer. That might be done, 1 dare be ſworn. 
Sir Fret. Ard then, if ſuch a perſon gives you 
the leaſt hint or aſſiſtance, he is deviliſh apt to take 
the merit of the whole. ; 
Dang. H it ſucceeds. 3 
Sir Fret. Aye but with regard to this piece, I 
think I can hit that gentleman, for I can ſafely 
{wear he never read it. 
neer. I'll tell you how you may hurt him more. 
Sir Fret. How ? | 
neer. Swear he wrote it. 


Bir Fret. Plague ont now Sneer, I ſhall take it 


ill ——---1 believe you want to take away my cha- 
racter. as an author? 
| Sneer, Then | am ſure you ought to be very 
much oblig'd to me. ; | 
Sir Fret. Hey [---Sir I- | 
Dang. O you know he never means what he ſays, 
Sir Fret. Sincerely then — you like this piece? 
Sneer. Wonderſu ly! . 
Sir Fret. But come now, there muſt be ſomething 
that you think might be mended, hey? — Mr. 
Dangle has nothing ſtruck you ? 
Dang. | 


2 
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Dang, Why faith, it is but.an ungracious thing 


| for the moſt part to | 
Sir Fret. — With moſt authors it is juſt ſo indeed 3 


they are in general Grangely tenacious !—But for 
my part, | am never ſo well pleaſed as when a ju-, 


dicious critic points out any defect to me; for what 
fs the purpoſe f ſhewing a work to a frierd, if 
you don't mean to profit by his opinion ? 


Seer. Very iTue..--Why then, tho' I ſeriouſly. 


admire the piece upon the whole, yet there is one 


ſmall objection; which, it you'll give me leave, III 


mention. 8 
Sir Frei. Sir. you can't ob ige me more. 

Sneer | think it wants incident, | 

Fir Fre! Good God !—you ſurprize me! 
 wan's incident! — „ 
- .Sneer. Les; IL own I think the incidents are too 
ew. | | 
| Sir Fret. Good God — believe me, Mr. Sneer, 
there is no perſon ſor whoſe judgment [ have a more 
in. plicit deſerence.—But | proteſt to you, Mr. Sneer, 
h am only apprehenſive that. the incidents are 100 
erowded —My dear Dangle, how does it rike you ? 

Dang. Really I can't agree with my friend Sneer. 

U think the plot quit- Foffcient and the ſour firit 
aQs by many degrees the beſt | ever read or ſaw in 


my life. If 1 might venture to ſuggeſt ary thing it is 


that the intereft rather falls off in the fifth. —— 
| Sir Fret. - Riſes; | believe you mean, Sir. 
Dang. No; I don't upon my w! rd. 
. Sir Feet. Yes, yes, you do upon my ſoul it cer- 
tainly don't fall off, 1 aſſure you---No, no, it don't 
fall off. : EE 
Dang. Now, Mrs... Dang'e, didn't you ſay it 
ſtruck you in the ſame light ? 
| Ms. Dang. No, indeed, | did not- did not ſee 
a fault in any part of the p'ay from tte begining to 
the cad © ft > 0. yoke a. N 
Sir Fret. Upon my ſoul the women are the beſt 
judges aſter allLVYW 


Mrs. Dang. 


| 
: 


* 3 — — — —ä—ä—ä— ——— — —h 
— — * 


it was to nothing in the piece ; buy th 


_ ** $i# Fre. Pray, Madam, da you 
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Mrs. Dang. Or if I made any objection, I am ſure 


at I was afraid id 
it was on the whole, a little too long. 
eak as tp dura- 
tion of time; or do you mean that the ſtory is tedi- 
„CC % c 
Mrs. Dang. O Lud! no.-- I ſpeak. on y with reſe- 
rence to the uſual length of acting plays. 
Sir Fret, Then | am very happy very happy in- 
deed ---becauſe the play is a ſhort play, a remark- 
ably ſhort play: I ſhould not venture to differ with - 


a lady on a point of taſte ; but, ontheſe occaſians, the 


watch, you know, is the critic, JE 
Mrs. Dang. Then, I. ſuppoſe, it muſt have been 
Mr. Dangle's drawling manner of reading it to me. 
Sir Fre. O, if Mr. Dangle read it ! that's quite 
another affair !-—But I aſſure you, Mrs. Dangle, the 
firſt evening you ean ſpare me three hours and ag 
an half, TI! undertake to read you the whole from 
beginning, to end, with the prologue and epilogue, 
and aliow time for the muſic between the acts. 
Mes. Dang. lhope to ſee it on the ſtage next. 
Dang. Well, Sir Fietful, I with you may be able 
to get rid as eaſily of the news- paper criticiſms as 
vou do of ours FO 7, 
Sir Fra. The news-papers Sir. they are the 
moft villainous—licentious—abohtinable=-infernal-- 
Not that | ever read them No -I made it a rule 
never to look into a news-paper. 3 
Dang. You are quite right---for it certainly muſt 


hurt an author of delicate feelings to ſee the liber- 
ties they take. 


Sir Fret. No !---quite the contrary ;-- their abuſe 


is, in ſact, the beſt panegyric---1 like it of all things. | 


—-An author's reputation is only in danger iroin 
their ſupport. SOR 


Sneer. Why that's true---and that atiack now on 

you the other day ——— , 
Sir Fret.— What? where? 1 
„ B Dang. 


y 
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zit was complea:Ty Hl-aturd to beſure. = 


Sir Fret. O, To much the better Ha f ha ! ba 


I would int have it otherwiſe.  _ 
. Certainly it is enn te be 'avghed at; 
Sir Fret. —You don't hap 
the fellow ſ:td, do you? 
Sneer, Pray, Dangle=<Sir Fretful ſeems a little 
Sir Fra. . O lud, -no!—anzious,—nct J. 
not the leaſt I But one may as well hear you 
know, s 

BY 1 Sneer, do you recolle& ?—Make out ſome- 
"LRIBg. 5 5 
7 I will ſio Darigle]—Yes, yes, I remember 
pertectiy. 3 | | 
W 1 Sir Fret. Well, and pray now Not that it ſigni- 
ies what did the gentleman ſay ? NID 


* - 


' Sneer. Why, he round'y aſſerts that you have not 


the ſſighteſt invention, or original genius whatever; 


C 


tho you are the greateft traducer of all other au- 
_ - -thors lving. 3 | 


Sir Free. Ha! ba! ha!—very good. : 
Steer That as to Comedy, you have not one 
idea of your own, he believes, even in your common 
place book - where ſtray jakes aud pilfered wit i- 
eiſms are kept with as much method as the ledger 
ol the loſt · and ſtolen- office. | 
Sir Fret — Ha! ha ! ha very pleaſant ! 

© Sneer. Nay, that you are fo unlucky as not to 
have ſkill even to feal with taſle- But that you 
.gleen ſrom the refuſe of obſcure. volumes, where 
more judicious plagiariſts have been before you; ſo 


that the body of your work is a compoſit ion of dregs 


and ſediments --like a bad tayern's-worſt wine. 
Sir F:«t. Ha! ha! N : | 
$neer. in more ſerious efforts, he ſays, your bom- 
bat would be leſs in'olerable, if the though's were 
"ever ſui ed to the expreſſion; but the homelineſs 8 
| 5 


pen to recollect what 


| 
| 
| 
| 
| 
1 
| 
| 


n —— — — — 2 


2 


r 


the ſentiment flares thro' the fantaſtic encumbrance 


it's fine language, like-a clown in one of the new 
uniforms ! a | | 


d Fret. Ha l ha! 3 , | 
Sheer. That your occafional ' tropes and flowers 


| uit the general coarſeneſs of your ſtile, as tambour 


ſprigs, would a ground of linſey-wolſey; while your 
imitations, of Shakeſpeare. reſe>ble the mimicry of 
Falſtaff's Page, and are about as near the ſtandard of 


the original. 


} 


Sir Fret, Ha: 1 
Sneer. —In ſhort, that even the fineſt paſſages 
you ſteal are of no ſervice to you; for the poverty of, 
your own language prevents their aſlimilating ; ſo 
that, they.lie on the ſurface, like lumps of marl on a 

arren moor, eneumbering what it is not in their pow - 
er to fertilize. | | poo 
Ji Fret; (after great agitation. ) Now another 
peripn would be vex d at this. 665 e 

Sneer, Ohl but I woud't have told you, only to 

divert you. „ : 3 
ir Fret. I know it---I an diverted-+-Ha ! ha ! ha 
r p the leaſt invention !---Ha ! hal hat very. 
!---very good l „„ | ” 
Seer. Les -n genius! Ha! hall ha! | 
| Dang, A ſevere rogue! Ha! ha! ha! But you 
ure quits right, Sir Fretful, never to read ſuch non- 
nite. SE | 
Sir Fret. To be ſure-—for if there is any thing to 
one's praiſe, it is a fool'ſh vanity to be gratified at it, 
and if it is abuſe,--- why one is always ſure to hear of 
it from one damn'd good-natur'd friend or another 


Enter St, vAxr. 


Sir there is an Italian gentleman, with a French 
interpreter, and three young ladies; and a dozen 


muſicians, who ſay they are ſent by Lady Rondeau 


and Mrs, Fuge. 
cs Ba Dang 
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Dang. Gadſo! they come by appointment, Dear 
Mrs. Dangle do let them know I'll ſee them directly. 
Mrs. Dang You know, Mr. Dangle, I ſhant un- 

derſtand a word they ſay. | 


Dang. But you hear there's an interpreter. 


| Mrs, Dang. Well, PII try to endure their complai- 


fance till you come. [Exit. 


Ser. And Mr. Puff, Sir, has ſent word that the 


laſt rehearſal is to be this morning, and that he'll call 
on you preſently, | C 

Dang. That's irue---I ſhall certainly be at home. 
[Exit Servant,] Now, Sir Fre. ful, if you have a mind 
to have juſtice done you in the way of anſwer---Egad 
Mr. Puff's your man. „ 
Kir Fret. Pſhaw! Sir, why ſhould I wiſh to have 
it anſwered, when I tell you l am pleaſed at it? 


Dang. True, I had forgot that. gut I hope 


you are not fretted at what Mr. Sneer —=  _. 
Fir Fret, Zounds! no, Mr. Dangle, don't 


I tel! you':heſe things never fret me in the ſeaſt. 
Dang. Nay, | only thought 2 ft 


Sir Fret. And let me tell you, Mr. Dangle, 


oy - 


"tis damn'd affronfing in you to ſuppoſe that l am 


hurt, when. tell you l am not. X's. 
Sneer, Gadflife ! Mr. Sneer, you are as abſurd as 
Danzg'e ; how often muſt I repeat it to you, that 
nothing can vex me but your ſuppoſing it poſſible ſor 
me to mind the damn'd nonſenſe you have been re- 
peating to me [---and let me tell you, if you continue 
to believe this, you muſt mean to inſult me, gentle- 
men. and then your diſreſpe& will affect me no 
wore than the news-paper criticiſins---and I ſkalf 


treat it---with exactly the ſame calm indifference and 


philoſophic comen:pt- -and ſo your ſervant. [Exit. 
» Steer. Ha! ha! ha! Poor Sir Fretful! Now will 
he go and vent his philoſophy in anonymous abuſe 
of all moJern critics and authors — But, Dangle, 


you muſt get your friend Puff to take me to the re- 


hearſal of his tragedy. | 
s 10 — Dang. 


- — 


« * 


8 
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Dang. Til anſwer for't be'll thank you for deſiring. 


it. But come and help me to judge of this muſic 


family ; they are recommended by people of conſe- 
quence, | aſſure you. „ 
Szeer. I am at your diſpoſal the whole morning - 
but I thought you had been a decided critic in muſic 
as well as litetature. ' 7 

Dang. So | am---but I have a bad-ear.---Efaith, . 


'Sneer, tho' I am afraid we were alittle too fevere on 
Sir Fretful---tho' he is my friend. ru re FE fog 


Sheer. Why, 'tis certain, that unneceſſarily to mor- 
tify the vanity of any writer, is a cruelty which mere 


dullneſs never can deſerve, but where a baſe and 
perſonal malignity uſurps the place of literary emula- - 
tion, the aggreſſor de ſerves neither quarter nor pity. 


Dang. That's true, egad ! tho he's my friend! 


SCEN-E I. 


Drawing Room, Harpſichord, fc. Balla Family, 
| Fronch Initrpreter „ Mrs. Dangle and Servants dif= 
covered. | 


Interpreter. Je dis madame, ja'i Phonneur- to in- 
groduce & de vous demander votre protection pour le 
Fignor Paſticcio Retornello & pour ſa charmante fa- 
4 —_ 2 = 
ig nor Paſticcio. Ah! Voſignoria noi vi preghiamo 
di fa voritevi colla voſtra protezione, 

1 Daughter. Ve ſignoria fatevi quelti grazzie, ' 
2d Daughter. Si Signora. . 
Isterp. Madame —— me interpret —-Ceſt a 

dire in Engliſh—quils vous prient de leure faire. 

Phonneur : - | 
Mrs. Dang. I ſay, again; : gentlemen, I don't 

underſtand a word you fay: | FA 

 - Signor Paſtic. Qeſto Signore ſpieghers, 

ITY 724 EM Interp. 


W- — 
oy 2 
— 
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| Interp. Ovi——me inter pret.—---n00s avons le 
etires de recommendation pour Monfieur Dargl 


de - 


Mrs. Dang, ———Upon my word, Sir, I don't 
underſtand you. | ts 

Signor Pat. La Conteſſa Rondeau e noſtra padrona. 

34 Daug bur. Si, padre, & mi Ladi Fuge. 
Inerp. Ol — e interpret——---Madame, ils 
diſent.— in Engliſn— - Qu'ils ont Phonneur 
d'eire proteges de ces Dames.—---You under fand? 
. Dang. No, Sir, no underſtand ? 


Enter DaxGEi. and SN IE R. 


 Interp,. Ah voici Monfievr Dangle ! 
All ltalians. A! Signor Dangle ! | 
r. Dang. Mr. Dangle, here are two very civil 
8 trying to make themſelves underſtood, and 
don't know which is the interpreter, 
Dang. Ebien | | 
Inter p. Monfieur Dangle --le grand bruit V S 
de vos talents pour la critique & de votre in- | 
tereſt avec M. iſieurs les Directors a tous les 
Theatres | 
Signor Paft. Voſignoria, fiete ſi famoſo par 
la v«ſtra conuſcenſa e voſtyr inte reſſa colla le 
Di- en ore da : 
Drug. gad | think the Interpreter is the hardeſt 
to be urderſtood of the two! 25 5 
Sneer. Why | thought, Dang'e, you had been an 
zdm'r.ble linguiſt! __ 
Dang. So | am, if they would not talk ſo damn'd 
BL. on > | 
Sneerz, Well Pll explain that---the leſs time we 
j: ſe in hea ing them the better, — fot that J ſuppoſe 


? 


%, Juryvrdg 


its whar they a c brought here for. 


[Sneer beate ro Sig Paſt,---They ſingers, &c. 

Da ge beating. aut of time, Servant enters 
and whiſpers Vas gle. : 5 

Dag. Sac w him up. [Exit Servant. 
| A Bravo! 
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Bravo ! admirable ! braviſſimo ! admirab liſſimo ! 
Ah ! Sneer! where will you find ſuch as theſe voices 
in England ? | 

Sneer. Not eaſily. 3 | 

Dang. But Puff is coming..®Signor and little 
Signora's — obligatiſſino? - Spoſa Signora Danglena 
 — Mrs Dangle, ſhall I beg you to offer them ſome 
refreſhments, and take their addreſs in the next 
room. 1 
[Exi: Mrs. Dangle with the Italians and 
Interpreter ceremoniouſly. ] 


35355 Re enter SERVANT. 
Mr. Puff, Sir! Ee 
| Dang. My dear Puff! 


Enter Pure. 


My dear Dangle how is it with you? 

Dang. Mr. Sneer, give me leave to introduce Mr, 
Puff to you. 
Puff. Mr. Sneer is this? Sir, he is a gentleman 
Whom | have long panted for the honour oi knowin 
-a gentleman wrofe critical talents and tranſcend- 
ant fudgmert 
* Sneer Dear Si | | 
' Dang. Nay, don't be modeſt, Sneer, my friend 
Puff only talks to you in the file of his profeſſion. 

Sreer. His profeſſion ! | 

Puff. Yes dir; I male no ſecret of the trade 1 
follow ——- among frier ds and brother authors 
Dang'e knows I love to be frank on the ſubjeR and 
to advertife myſelf viv woce—l att, Sir a, practiti- 
one in Panegyric, or to ſpeak more plainly : a pro- 

feffor of the art of puffing, at your ſervice — —or 
any body elſe s. „ 
FSneer Sir, you are very obliging! — ! believe, 
Mr Puff, | have often admired your talents in the 
daily prints. ne | ; 

Ff. Yes, Sir, I flatter ayſelf 1 do as much buſi- 
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neſs in that way as any fix of the fraternity in town 


—Deviliſh hard work all the ſummer Friend Dan- 
pie ? never work'd harder? But harkee,—the 
Winter Managers were a little ſore, I believe 

Dang. No—I believe they took it all in good 
"Wane. | | 

 Puſſ. Aye!—— Then that muſt have been affec- 
tat ion in them, for egad, there were ſome of the at- 
tacks which there was no laughing at! 

. Sheer. Aye, the humourous ones. — But I ſhould 
think Mr. Puff, that authors would in general be 
able to do this ſort of work for themſelves. 
Fu. Why yes — but in a clumſy way.-<—Be- 
ſides, we look on that as a encroachment, and ſo 


take the oppoſite fide — dare fay now you con- 


ceive half the very civil paragraphs and advertiſe- 
ments yon ſee, to b. written by the parties oncern- 
ed, or their friends? No fuch th ng — Nine out 
of ten, manufactured by me in the way of buſineſs. 
' Sneer. Indeed | 
Puff. Even the auQti-neers ' now, the auctio- 
neers I ſay, tho' the rogues have lately got ſome ere- 
dit for their language not an arti:le- of the me- 
rit theirs — take , them out of their pulpits, and 
they are as dull as cata ogues. No, Sir: 'twas 
I firſt enrich'd their yle was l firſt taught them 
to crowd their advertiſements with panegyrical ſu- 
perlatives, each epithet riſing above the other 
| Jike the bidders in their own auction- rooms! From 
mne they tearn'd to enlay their phraſeology with va- 


wiega ed chips of exot e metaphor: by me too their 


Inventive faculties were called forth. —Yes Sir, þ 
me they were inſtructed to clothe ideal walls wic 
-gratuitous ſruits to inſinuate obſequieus r vule:s into 
Vviſionary groves toſegeh courteous ſhrubs to nod 
their apt robation of the grateful ſoil! or on emer- 
gencies to ra ſe upſlart oaks, where there neyer had 
— an acorn; 10 create a delightful: vicinage with- 
out the affiſtance of a neighbour ;' or hx the temple 
- of Hyg-ia-in'the ters of Line laſbire! 


Dang. L am fure, you have done them infinite ſer- 


VICE; 


— 


r: 


: 
* 
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vice; for now, when a gentleman is ruined, he parts 


with his houſe with ſome credit. 


Sneer. Service! if they had any gratitude, they 
won[d ere a ſtatue to him, they would figure him 
as a prefiding Mercury, the god of trafic and fictiti- 
on, with a hammer in his hand inſtead of a cadueeus, 
— hut pray, Mr. Puff, what firſt put you on exer- 


. cifing your talents in this way ? 


Puff gad Sir, — ſheer neceſſity—the proper pa- 


rent of an art ſo nearly allie: to invention: you muſt - 


know Mr. Sneer, that from the firſt time | tried my 


| hand at an advertiſement, my ſucceſs was ſuch, that 
for ſome time after, J led a moſt extraordinay life 
indeed ? | EO ie. 


 Sneer, How pray ? | 118 
Pu, Sir, 1 ſupported myſelf two years entirely 


by my misfortunes. 


' Sneer By your misfortunes ! OO RS 
Puff. Yes Sir, aſſiſted by long fickneſs, and other 
occaſional diſorders; and a very comfortable living 
I had of it. | o — 
Sneer. From ſickneſs and misfortunes — Vou 
practiſed as a doctor, and an attorney at once? 


Puff. No egad, both maladies and miſeries were 


my own | 

Sneer. Hey what the plague! 
Dang *T's true, efaith. | | 
Puff. Harkee By advertiſements — © To the 

charitable and humane !” and to thoſe whom Pro. 


vidence hath bleſſed with affluence!” 


Sneer, Oh, —1 underftand you. | 
Puff. And in truth | deferved what I got, ſor l 
ſuppoſe never man went through ſuch a ſeries of ca- 
lamities in the ſame fpace of time !—Sir, I was five 
times made a bankrupt, and reduced from a ftate of 


_ affluence, by a train of unavoidable misfortunes ! —— 


Then, Sir, tho' a very induftrious tradeſman, I was 
twice burnt out, and loft my little all, both times 1 
I lived upon thoſe fires a month. I ſoon after was 
confined by a moſt exeeruciating diſorder, and * 


the-uſe. of my limbs — That tald very well, for IL. 


had the caſe ſtrongly atteſted, and went about to 
aol lect the ſubſeriptions myſelf. 3 

Dang. Egad I helieve that was hen you firſt cal» 
led On me. 
: Puff. --In November laſt )- O no? las at that 
time a cloſe priſoner in the Marſhalſea, for a debt 
benevo'ently contracted to ſerve a friend l was af 


terwards, twice tapped ſora dropſy, which declined 
into a very profi, conſumption ! —T was. then 


neduced to — O no— then, I became a widow 
with ſix helplefs children. after having had ele- 
ven huſbands preſſed and being left every time eight 

months gone with child, and without money to get 
me into an hoſpital { ; 


Sneer: And you bore all with. patience, I make no 


doubt? 


Puff. Why, yes. —tho' I made ſome occaſional at- 


tempts/ at felo de ſe ; but as I did not fiud thoſe 4 
of anſwer, I left off killing myſelf very ſoon. 
Nell, Sir, at. laſt, with what bankruptcies, fires, 
outs, dropfies, impriſonments, and other valuable 
ealamities, having got together a pretty handſome, 
fam, I determined to quit a bufinets which had al- 
ways gone rather againſt my conſcience, and in a 
more liberal way ſtill to indulge my talents for fic- 
tion and-embelliſhment. thro*: my favourite channels 
ef diurnal eommunicatioa and ſo, Sir, you have 
my hiſtory | 1 
Sneer. Moſt obligingly communicative indeed ; 
and your confeſſion if ' publiſhed, might certainly 
ferve the cauſe of true charity, by reſcuing the moſt 
uſeful channels of appeal to be evolence from the 
eant of impoſition.— But ſurely, Mr. Puff, there 
is no great my/ery in your preſent profeſſion. 
P.. Myſtery! Sir, I will take upon me to ſay 
the matter was never ſcientifically treated, nor redu- 
eed to rule before. - ” 
Sneer. Reduced to rule? 2 
Puff. O lud, Sir! you are very igroranr, I am 
Afraid 
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raid Les Sir, —pnſing is of various ſorts the 
principal are, the pu diret — the puff preleminary— 
the pu collateral the puff concluſive, and the pi 
oblique, or puff by implication Theſe all aſſume, 
as circumſtanees require, the various forms of letter: 
to the anecadlotoimpartial critique 
'— OBſer vation from correſpondent, —or advertiſement 
from the party. ih g 3 
Sneer. The puff direct, T can conceive 
Puff O yes, that's ſimple enough ;—for inſtance 
'—A new comedy or farce is to be produced at one 
of the theatres (though by the bye they don't bring 
out half what they ought to do) The author, ſuppoſe 
Mr. Smatter, or Mr. Dapper—or any particular 
Friend of mine—very well; the day before it is to be 
performed, | write an account ef the manner in 
which it was received -I have the plot from the au- 
thor—and only add— Characters ſtrongly drawn 
highly coloured - hand of a maſter - fund of genu- 
ine humour mine of invention—neat dialogue at- 
tic ſalt! Then for the performance -- Mr. Depp 
was aſtoniſfiingly great in the character of Sir HA x- 
RY ! That aniverſal and judicious actor Mr. Par- 
MER, perhaps never appeared to. more advantage 
than in the Colon f. ;---but it is not in the power 


of language to do juſtice to Mr. Krol Indeed he 


more than merited thoſe repeated burſts of applaufe 
which he drew from a moſt brilliant and judicious 
audience! As to the ſcenery--- The miraculous pow- 


er of Mr. Dz LouratxBoure's pencil are uni- 


verſally acknowledged In ſhort, we are at a loſs 
vhich to admire moſt, the unrĩvalled genuis of the 
author, the great attention and liberality of the ma- 


nagers— the wonderſul abil ties of the painter, or 
the incredible exertion of all the performers !--- 


Sneer. That's pretty well indeed, Sir. = 
Puff.” O cool-- quite -cool---to what I ſometimes 
do. | f of | 
| Sneer. And do you-think there are any who are 
influenced by this, 33 a 
| Pup. 
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-.' Puff. Q led yes, Sir z---the 2 thoſe wWhe 

go throꝰ the fati judging for elves is ver 

TT TT TE nn 7 
? 


- - Sneer. Well, Sir,—the puff preleminary . 
_ Puff. O that, Sir, does well in the form of a 
caution In a matter of gallantry now---Sir Flimſy 
Goſſimer, wiſhes to be well with Lady Fanny Fete 
He applies to me- I open trenches ſor him with 
2 paragraph in the uorning Poſt It is recom- 
mended to the beautiful and accompliſhed lady F. 
four ftarts F daſh E te be on her guard againſt that 
dangerous character, Sir F dafh (3; who, however 
pleaſing and inſinuating his manners may be, is cer- 
tainly not remarkable lor the conflancy of bis attach- 
ments {-—-in ĩtalics.· Here you ſee, Sir Flimſy Goſſi- 
mer is introduced to the particular notice of lady 
Fanny who, 2 never thought of him before 
==: ſhe finds herſelf publickly cautioned to avoid him, 
which naturally makes her deſirous of ſeeing him; 
the.obſervation of their acquaintance cauſes a pretty 
kind of mutual embarraſſment, this produces a ſort 
of ſympathy of intereſt---which if Sir Flimſy is un- 
able to improve effectually, he at leaſt gains the cre- 
ditt of having their names mentioned together by a 
particular ſet, and in a particular way - which nine 
times out of ten is the full accompliſhment of mo- 
dern gallantry! . A 
Dang Egad, Sneer, you will be quite an adept in 
the buſineſs. EN 
_ Puff Now Sir the Puff Collateral is much uſed ay 
an appendage to advertiſements, and may take th 
form of anecdote. -- Yeſterday as the celebratid . 
George Pon-Mot was ſauntering down St. James's- 4 
ftreet, he met the lively lady Mary Myrtle, coming 
out of the park-- Good God. lady Mary, I'm fur- 
priſed to meet you in a white jacket.---for | expect- 
ed never to have ſeen you, but in a full trimmed uni- 
form, and light-horſeman's cap !- Heaven's, 
George, where could you have learned that? — 
* Why, replied the wit, I juſt ſaw a print of you, in 
| | a new 
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a new publication called The Camp Magazine, 
which by the bye, is a deviliſh clever thing, and is 
fold at No. 3, on the right hand of the way, two 
doors from the printing-office, the corner ef Ivy 
lane, Paternoſter-row, price only one ſhilling !' 
 Sneer. Very ingenious indeed! 

Puff But the Puff Colluſive is the newelt of any 
for it acts in the diſgu ſe of determined hoſtility - It 
is much uſed by bold bookſellers and enterprifing 
poets. — An indignant correſpendent obſerves==that 
the new poem called Beelzebub's Cotillion, or Pro- 
ſerpine's Fete Champetre, is one of the Toft unjuſti- 
fab'e performances he ever read! the ſev-rity with 
which certain characters are handled is quite ſhcck= 
ing! And as there are many deſcriptions in it too 
warmly coloured for female delicacy, the ſhameful 
avidity with which this piece ie bought by all people 
of faſl:ion, is a reproach on the taſte of the tines, 
and a diſgrace to the delicacy of the age [----Here 
you ſce the two ſtrongeſt inducements are held forth? 
"irſt, that nobody ought to read it —and ſecondly, 
that every body buys it; on the ſtrengih of which, 
ine publiſher boldly prints the tenth edition, before 
he had fold ten of the firſt; and then eſtabliſhes it by 
threatening himſelf with the pillory, or abſolutely 
indicting hank lf for Scan. Mac! 

Dung. Ha! ha! ha !- gad I know it is fo, 

Puff As to the Puff Oblique, or Puff by Inplica- 
tion, it is too various and cx.enfive to be illuſtrated 
by an inſtance,---it attracts in titles, and preſumes 
in patents; it lurks in the limilatim of a ſubſcription, 
and invites in the aſſurarce of croud and incommo- 
Cation at public places; it delights to draw foria 
concealed merit, with a moſt diſin ter fred aſſiduity 


and ſometimes wears à countenance of ſmiling cen- 


fure and tender-reproach---It has a wonderful memo- 
ry for Parliamentary Debates, and will often give 
the whole ſp:ech of a favoured member, with the 
moſt flatteriog accuracy. But, above all, it is 2 


great dealer in revorts and ſuppoſition:,---1i has the 


catl. eſt 


26 THE CRITIE. 


earl'eſt intelligence oſ intended preferments that wilf 
reflect henour on the patrons ; and embryo promotions 
of modeſt gentlemen - who kr o nothing of the mat- 
ter themſelves. It can hint a riband for impl ed ſer- 
vice in the air of 2 commen report; and with the 
careleſsneſs of a caſual paragraph, ſuggeſtofficers into 
command. to which they have uo pretenſion but tbeir 
wiſhes This Sir, is he laſt principal claſs in the Art 
of P. fſing—an art which I hope you wi | now agree 
with me, is of the higheſt dignity - yielding a tabla- 
ture of benevolence and — — ſpirit; beſriending 
equally trade, gallantry, eritieiſm and politics :— 
the 2pp'auſe of genius ! the re-iſter of charity! the 
triumph of heroiſm ! the ſelf defence of characters! 
the ſame of crators !---and the gazette of mi :iſters! 

Sneer. Sir, | am compleatly a conxe t both to the 
importance and ingenuity of y ur profeſſion ; and 
now, dir, there is but one thing that can poſſibly en- 
ercaſe my reſpect for you, that is, your permitting 
me to be. pre'ent this moraing at the rehearſal of 
your new tragedy Ne 

Puff —Huſh, ſor heaven's ſake=My tragedy ! 
gad, Pangle, I take this very ill - vou know 
how apprehenſive I am of being k own to be the 

author. | : 
Dang. Efai h | would not have told--- but it's in 
tre papers, and your name at length — in the 
Morning Chronicle, IS / 

Puff Ah | tho'e damn'd editors never can keep a 
ſeeret ! +Well, Mr Sncer—no doubt you Will do 
ne great honour—1 fhall be infinttely happy) 
highly flattered ——— — | : 

Dang | believe it mult be rear the time— ſhall 
we go together. | he 

F. No; It will not be yet this hovr, for they 
are always late at that theatre: beſides. ] muff meet 
you there, {url have ſome little matters here to ſend 

to 
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is the papers, and a few paragraphs to ſcribble be- 
fore | go. 2, 
[ Lroking at memorandums. 
— Here is a conſcientious baker an the ſubje& 
of the army bread ; and *a deteſter of viſible brick- 
work, in favour of the new invented ſtucco ; both in 
the ſtyle of Junius, and promiſed for to marrow. — 
The Thames navigation too is at a ſtand. — Miſo- 
mud or Anti hoa muſt go to work again directly. 
— Here too are ſome poli-ical memorandums | tee ; 
aye—To take Paul Jones, and get the Indiaman out 
of the Shannon reinforce Byron—compel the Dutch 
to -ſol-I mul do that in the evening papers, or 
reſerve it for the Morning Her.1d, for | know that 
] have undertaken to-morrow ; beſi des, to eſtabliſh 
the unanimity of the fleet in the Public Advertiſer, 
and to ſhoot Charles Fox in th: Morning Poſt—— 
So, egad I ha'n'ta moment to loſe! CIT 
Dang. Weil we ll meet in the Green-Room. 
[Exeunt ſeverally, 
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' Enter DAN GIL r. PUFF, ard S NE E R, 


as before the Curtain. 


Fu FF FF 


'O, no, Sir ; what Shakeſpeare ſays of AQors 
may be better appl ed to the due of plays; 
they ovght to be! the abſtract and brbf Chronicles 
of tHe times.” Therefore when h ſtory, and parti - 
eularly the hiſlory of our own country, furniſhed, 


any thing like a caſe in ane. to the times in whic r: 


an author writes, if he knows his own intereſt, he 
will take advantage of it; ſo, Sir, | call my tragedy 
The Spaniſh Armada; and have laid the ſcene be- 
fore Tilbury Fort 5 
Sneer. A molt happy thought cer ainly ! SY 
Dang Egad it was—T t Id you fo. — But pray 
now | don't underſtand how you have con:rived to 


introduce any love into it. 


Puff. Love - Uh nothing ſo eaſy ; for it is a re- 
ceived point among poets, that where hiſtory gives 
you a good heroic out line for a play, you may fill 
up with a little love at your own diſcretion ; in do- 


ing which, nine times out of ten, you only make up- 

a deficiency in the private hiſtory of the times. 
_ rather think I have done this with ſome ſuc- 
N „ | 


Freer. No ſcandal ab-ut Queen Elizabeth Ih pe? 
Puff. O Lud! no, no, — I only ſuppoſe the Go- 
vernor of I ilbury Fort's daughter to be in love with 

the ſon of the Spaniſh Adaural. 
Sneer. 
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Sneer. Oh is that all? 
Dang. Excellent, Efaith !—I ſee it at once. — 
But won't this appear rather improbable ? 
Puff. To be ſure it will — bui what the plague! 
a play is not to ſhew occurrences that happen every 
day, but things juſt ſo ſtrange, that tho' they never 
did, they might happen 

Sneer. Certainly nothing is unnatural, that is not 
phyſically impoſſible. 
Pup}. Very true ——and for tha: matter Don 
Ferolo Wiſkerandos — for that's the lover's 
name, might have been over here in the rain of the 
Spaniſh Ambaſſador ; or Tilburina, for that is the 
lady's name, might have been in love with him, from 
having heard his character, or ſeen his picture; or. 
from Chewing that he was the laſt man in the world 
ſhe ought to be in love wth or for any 
other good female reaſon, — ——However, Sir, 
the fact is, that tho? ſhe is but a knight's daughter, 
egad ! ſhe is in love like any Princels! 

Dang. [oor young lady ! If. el for her a ready 
for I cannot conceive how great the eonflict muſt be 
between her paſſion and her duty; her live for her 
country, and her love ſor Don Ferolo Wiſkerandos ! 

PF. O amazing !—her poor ſu'ceptible heart is 
iwayed to and ſro, by contending paſſions like 


| Enter UrDes ProweTE Rs 


Under Promp. Sir, the ſcene is ſet, and every 
thing is ready to b gin if you pleaſe — 

Puff. Egad ; then I will loſe no time. 

Under Pramp. Tho' | believe, Sir, you wil find it 
very ſhort, forall the performers have profited by 
the kind perm ſſion you granted them. 

Puff, Hey! what! 

Under Promp. You krow, Sir, you give them 
leave to cut out or omit whatever they found h avy 
er unneceſſary to the plot, and i muſt own they have 
za cn very liberal adwan ag of your 1aculg uce. 


Pu. 
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Puff. Well, well, — They are in general very 


good judges ; and I know | am luxurian, ———— 
Now, Mr. Hopkins, as (oon as you pleaſe. | 
Unogk FROMPTER to the Muſic. 

— will you pliy a few bars of ſomething, 
Juit to — | L 

Puff. Aye, that's right, — ſor as we have the 
ſ: encs, and dreſſes egad, we'll go tot, as if it was 
the firſt night's performance ; Lut you ne. d not 
mind ſtopping between the acts. | 

[Exit under Prompter. 
 (Ortheftra pliy. Then the Rell rings.) 

Soh | ſtand clear gentlemen. — Now you know 
there will be a cry of down l- down ! —hats off! ſi- 
I:nce!— Then up curtain,—and let us ſee what our 
painters have done for us. 


% i „ 
The Curtain riſes and diſcovers TiLBuky. For. 
| Taue Centinels oflzep.. 


Dang. Tilbury Fort ! — — very fine indeed! 
Puff Now, what do you think l open with? 
gneer. Faith, I can't guefs———— 
Puff. A clock. —— Hark! = (clock ſti ikes. ) 
] open with a clock ſtriking, to beget an awful at- 
tention in the aud ence it alſo marks the time, 
which is four o'clock in the morning, and faves a 
deſe iption of the riſing ſun, and a great deal about 
gilding the eaſtern hemiſphere | 
Dang. But pray are the centinels to be aſli ep? 
Puff. Faſt as wetchmen- 1985 
Sneer, Isn't that odd tho' at ſuch an alarming 
criſis? 2 : 
> Puff. To be ſure it is —= — but ſmal'er things 
muſt give way to a ſtriking ſcene at the opening; 
that's a rule.-——— And the caſe is, that two great 
men are coming to this very ſy t to begin zhe piece 
| now 


THLCKHTEE Jn 


now, it is not to be ſuppoſed they would open their 


lips, if the'z fellows were watching them, to, egad. 


] mvſt either have ſent them off. their poſts, or ſet 
them aſleep | we 
Sneer. O that accounts for it! — But tell us, 
who are theſe coming ? ———— 
Puff. Theſe are they —=—Sir Walter Ra'eigh, 


ani Sir Chriſtopher Hatton, ——— You'll knw dir 


Chriſtopher, by his turning out his j0es ——fano..s- 
you knew for his dancing. 1 lice to preſerve all the 
little traits of eharacter.— Now attend. | 


2 Enter S1n WaLlTEeR RAL ZICn and Sin 
CunisTorntens HAr rox. 


«© in CHR'STOPHER. 

True galant Raleigh !—” 

Dang, What, they had been talking betore ? 
F. O, yes; all the way as tiey came along 
beg pardon gentlemen [u the Actors] but theſe are- 
particular ſriends of mine, whoſe remarks may bz 
of great ſervice to us Dont mind interrup ing, 
them whenever any thing ſtrikes you. [To Sneer and 
Dangle. | POW 

«© SIR CHR STOPHER, 
True, gallant Raleigh ! 


"he But O, thou champion of thy country s fame, 
There is a quei ion which I yet muſt afk; 


« A queſtion, which ! never aſk'd beſore — 
© What mean thefe mighty armaments ? 
© This general muſter ? and this throng of chiefs ? ” 
Sneer Pray, Mr. Puff, how came Sr Chriſtopher 
Hatton never to aſk that queſtion before ? 
Puff. What. before the play began? how the 
pla gue could he? 
Dang. That's true eſaith! 5 
Puff. But you will hear what he thinks of the 
matter. | | 
n 31 
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«© SIR CHRISTOPHER. 

« Alas, my noble friend, when I beheld 
«Yon tented plains in marital ſymmetry 
46 crc Makes count o'er yon glittering 

* nes . 
Of creſted warriors, where the proud ſteeds 
es * 3 
And valour-breathing trumpet's ſhrill appeal, 
* Reſponſive vibrate on my hiſt'ning ear; 
% When virgin majeſty herſelf I view, 
Like her protecting Pallas veil'd in ſteel, 
« With graceſul confi lence exhort to arms! 
„When briefly all I hear or ſee bears ſtamp 
„Of martial vigilance, and fern defence, 
J cannot but turmiſe.—Forg ve, my friend, 
If the conjeQures raſh -I cannot but 
** Surmiſe — The ſtate ſome danger apprehends !” 
Sneer, Avery cautious conjecture chat. 
Puff. Yes, that's his character; rot to give an 
opinion, but on ſecure grounds now then. 
* SIR WALTER, 
* O moſt accompliſhed Chriſtopher—” 

Puff. He calls him by his chriſtian name, to ſhew- 
that they are on the mott familiar terms. 

"01K WALTES.  - 
O moſt accompliſh'd Chriſtopher, I find 
Thy ſtaunch ſagacity ftill tracks the future, 
In the ſreſh pr.nt of the o'ertaken paſt.” 

Puff. Figurative ! | 

* SIR WALTER. 

& Thy fears are juſt. 
SRK CHRISTOPHER, | 

« But where? whence? when and what 

The danger is — Methinks I f. in would learn, 
3 („Stn WALTER. 
„% You know, my friend, ſcarce two revolving ſuns: 
«« And three revolving moons, . have cloſed their- 

* courle, | 5 
Sin e haughty Philip. in deſpight of peace, 
With holtile hand had ſtruck at England's trade. 

| «SIR 


> — 


ce know it well. 


6 He is. 


* And Cath lie oppreſſion held. hi 


« Our laſt advices ſo report. 


And in thh> fort of Tilbury 
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sR CHRISTOPHER. 
4 SIR WALTER, 


- ' Philip you know is proud, Iberia's king! 
SIR CHRISTOPHER. 


ce SIR WALTER. 
His ſubjects in biſe bigotry 


e we 
ws You know the proteſtant p rſuaſion hold. 


«© SIR CHRISTOPHER, 


„We do. 
SIR WALTER, 
% You know befide, — his boa%ed armament, 
* The ſam'd Armada — by the Pope AD 'd, 
„With purpoſe to invade theſe realms, 
6 $1K * — 


| 1 failed 


6 IR WALTER. 
« While the Iberian Adavral's chief 8 
* H.s darling ſon— 
„ SIR CHRISTOPHER. 
« Ferolo Wiſkerandos h' * 
STR WALTER, 
- © The ſame—by chance a priſ'n ner hath been ta'en, 


n enrisrorRkR. 

„s now 

« Conf nd tis true, and of from yon tall turret's 
* to 
« I've mark d the youthſul Spaniard's haughty 
mien 8 
* Unconquer'd tho” in chains 
© SIR WALTER, 


Lou alſo know” —— 
Dong. — Mr. Puff, as he &ncevs all this, why does 


Sir Walter go on telling him ? 


Puff. Bur the audience are not ſuppoſed to know 
any thing of.the matter; are they? Sneer. 
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Szeer. True, but I think you * for there 


dertainly appe irs no reaſon why Sir 
be ſo communicative. 8 
Pyff. For egad now, that is one of the moſt uu- 
ateful obſervations I ever heard for the leſs in · 
ucement he has to tell all this, the more I think, you- 


alter ſh5ul& 


ought to be oblig'd to him; for | am ſure you'd 


know nothing of the matter without it. 
Dang. That's very true upon my word. 
Taff. But you will find he was not going on. 
J 7 45 
*« Enough, enough, —'tis plain and | no more 
am in a nazemeat loſt ! 


Huff Here now yau ſce; S'r C hriflopher did not 


in fact aſk any one queſtion for his own information. 
Sneer. No indeed: his has been a moſt 'diiin- 
tereſted curioſity ! 


Dang. Reilly, I find, we are very much ob ig d 


to them both. | Wi 
Puff. To be ſure yon are. Now then for the 
Commander in Chief, the Earl of Leiceſter l who, 
you know, was no favourite but of the Queen's — We 
Jeſt of—* in amazement lot!“ ; 
Sir Chri ſtoph r. 


Am in ama zement loſt. — 


gut, ſee where noble Leiceſler comes l—ſupreme 


In honours and command. 
« Sir Multer. 
I, And yet methinks, 
4 At ſuch a time, fo perilous, fo feared. 
That ſtaff might well-become an abler graſp. 
ir Chriftopber. 


4% And ſo by heavin! think I; but ſoft, he's? 


1 here 8 g 
uff. Aye they envy him. | 
4 n e with him? _ 
Puff. O t very valiant knights: one-is the Go- 
vernor of the fort. the other the maſter of-the 
Hhorſe.—And now, I think you ſhall hear ſome bet - 
"ter language: I was obliged to be plain and m_ 
* X El e 
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gib'e in the firſt ſcene, becauſe there was ſo much 


matter of ſact in it; but now, efaith, you have trope, 


-Sgure, and metaphor, as plenty. as noun- ubſtan- 
tives. | | 


. Enter Earl of Leiceſter 7 the Governor and others. © 


| _* Leiceſter. | 
„ How's this my friends! is't thus your new 
«-fledg'd veal 
«Ard p' umed valcur moulds in roeſted floth-? 
Why dimly glimmers that heroic flame, 


* Whoſe red'ning blaze by patriot ſurit fed, 


She uld be the bea n of a kindling realm? 
Can the quick current of a patriot heart. 

« Thus ſta gnate in a cold and weedy converſe, 
© Or frecz: in tidelets inactivity. 


« Ne! rattcr let the fountain of your valour 


& Spring through each ſtream of enterprize, 

Fach petty channel of conduciecdaring, 

*« Till the full rorrent of ycur ſcaming wrath 

©: Oferwhelm the flats (f ſunk heſt lit) l“ 

Puff. | here it is, — followed up, 

| Sir Malter. 

* No more! the ſreſh'ning breath of thy rebuke 

„% Hath filled the ſwelling canvaſs of our ſouls ! 

„ And thus, tho? fate ſhould cut the cable of | 
| Al take hands, 


Our topmoſt hopes, in ſriendſhip's cicfing line 


© We'll grapple with deſpair 3 and it we fall, 
„ We'll full :n glerv's wake ! 


Fare Leiceſter. 


There (p:k+ Old England's genius! 


„Then, are we all reſolved! 
| 3 
„We are — all reſolved 
„Erl Leiceſter, 
* To conquer — or be free ? 
| 8 1. 
« To conquer, or be ſree. 


% Tarl 
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Earl of Leiceſter. 
" 46 AY. 


4 Al? 


1 
Dang. Nem. con. egad ! | 
P H. O yes, where they do agree. on the ſlige, 

their unan mity is wonderful ! 

** Earl of Leiceſter, 
„% Then, let's embrace ——and NOV — 
S1eer. Wat the plague, is he going to pray ? 
Puff. Yes, huſh !-—in great —— ne 
15 nothing like a prayer ! 
Earl of Leiceſter. 

« O mighty Mars!” 
Dang. But why ſhould he pray to Mars? 
Puff. Huſh ! 

Earl of Liceſter: 

If in thy homage bred, 

« Fach point of diſcipline I've ſtill obſerv'd; 

„% Nor but by due promotion, and the right 

Or ſervice, to the rank of Major-General 

„Have riſen; aſſiſt thy votary now! 

© Governor, 


« Yet do not riſe heat me ! 
« Mafter of Horſe, 
& And me 
| * Knight, 
„And me 
« Sir Walter. 
« And me! 
* Sy Chriflepher. 
4% And me! 
Pup. Now, pray altogether, | 


All. 
„ ge hold thy votaries fubmiſlive beg, 
That thou wilt deign to grant them all they aſk; 
« Aſi} them to accompliſh all their ends, 
„ And ſauctify whatever means they uſe. 
To gain them! 
Meer. A very orthodox quintetio! 


Fu 
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Puff, Vaſtly well, gentlemen. — Is that well ma- 
naged or not ? Have you ſuch a prayer as that on 
the ſtage ? 

Sneer. Not exactly. 3 

( Earl of Leiceſter to Puff) 

But, Sir, you bave'nt ſeitled How we gare to get 
off here. 5 5 

Puff. You could not go off kneeling, could you? 

(Sir Walter to Puff.) 

O no, Sir ! 1npoſlible ! | 
Pf It would have a good eſſect efaith, if you 
covuic excunt praying! Yes, and would vary the 
eftabliſhed mode of ſpringing off „ih a glance at 

the pit. | 
| Sheer. O never mind, fo as you get them off, [il 
anſwer for it the audience wont care how. | 
Pf. Well then, repeat the laſt line ſtanding, 
and go off the old way 
2. | 
« And ſanctify whatever means we uſe to gain 
them.” nts [ Exeunt. 
Dang. Bravo! a fine exit. 
Sneer, Well, really Mr. Puff 
Puff. Stay a moment 
The CENTINELS get up. 
| . 1] Centinel. 
All this ſhall to. Lord Burleigh's ear, 
| 3 24. Centinel. 
« Tis meet it ſhould.” “. [Fxeunt Centirels. 
Dang. Hey | why, I thought thule fellows had 
been aſleep# X 4 
Puff. Only a pretence, there's the art of it; they 
were ſpies of Lord Burleigh's. | 
 Sneer But isn't it odd, they were never ie ken no- 
tice of, not even bythe commander in chief, 
Py. O lud, Sir, if people who want to liſten, or 


© overhear, were not always conniv'd at ina Treg: dr, 


there would be no carryiug on any plot in the 
world. F : 


Db 


Dang. 
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Dang. That's certain ! 

- Puff. But take care, my dear Dangle; the morn- 
ing gun is going 10 fire. Ian fires, 

Dang. Well, that will have a fine eff-Q : 

PF. I think ſo, and helps to realize the ſcene.---- 

- ; 1 [Cannon twice. 
What the plagne----:bree morning guns !----there be- 
ver is but one 1----aye, this is always the way at the 
'Theatre--—give theſe fellows a good thing, and they 
never know when to have done with it. You have 
no more cannon to fire? ET FS: N 
5 Prompter from vi lb in. 
Noir. 5 | 

Puff Now then, fcr ſoft muſic. 

Seer. Pray what's that for? bt 
Puff li ſhews that TI LI uA HN is coming; no- 
thing introduces you a heroine like ſoſt muſic. Here 
| ſhe comes. 

Dang. And her confidant, I ſuppoſe? 
Puff. To be ſure: here they are--- inconſolable 
to the minuet in Ariadne! (Soft muſic.) © 


Enter TiLBURiNa and Conrivanrt. 


3 RET 
% Now has the whiſpering breath of gentle morn, 
« Pad Nature's voice, and Nature's beauty riſe 
©« While orient Phœbus with unborrow'd hucs, 
«+ C'oaths the wak'd lovelineſs which all night ſlept 
In heav'nly drapery ! Darkneſs is fled. 
„Now flowers ur fold their beauties to the ſun, 
* Ard bluſhing, kiſs the beam he ſends to wake 
| « them. ; ms 

Ihe ftrip'd carnation, and the guarded roſe, 
„The vulgar wall- flow'r, and ſmart gillyflower, 
e — >a mean -the dapper daizy, 
+ Sweet William, and ſweet marjoram—— and all 
he tribe of fingle and of double pinks ! 
© Now too, the feather'd warblers tune their notes 
Around, and charm the liſt ning 8 ! 

i | 6 = 
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6 „ The linnet! chafinch! bullfinch ! goldfiach! 
1 U *« greenſ ich! 
a — O to me no jy can they afford! 
Not roſe, nor wall: flaw'r, nor ſmart gilly flower 
Nor pollyanthus mean, nor dapper daizy, 
% Nor William ſweet, nor marjoram— nor lark, 
„% Linnet, nor all the finches of the-grove! 
Puff. Your white handkerchief, madain —= 
Ti; 1 thought, Sir, | was'nt to uſe that till 
6 heart rending woe. 
Puff. O yes, madam-----at - the inches of the 


rave,” if you pleaſe. 
. 6 Cillarice. 5 
« No lark, 


. ant, nor all the finches of the grove l“ [Weeps, 
Puff. Vaſtly well, madam ! 
Dung. Vaſtly well in leed ! 
Tilburina, 
For, O too ſure, heart rending woe is now 
« Tae lot of wretched Tilbuzina !” 
Dang Ol tis too much. | 
Sneer. Oh! it is in-leed. 
Confidant. 
" Be comforted ſweet lady — for who knows, 
% But heav'n has yet ſome milk-white day in ſtore. 
Tilbur ina. 
« Alas, my gentle Nora, 
„Thy tender youth, as yet hath never mourn'd 
40 Love's. fatal dart—Elfſe woulcfſt thou know, that 
« when | 
oy The ſoul is funk in comfortleſs deſpair, 
« It cannot taſte of merryment!“ 
Dang. That's certain. 
Con fi. lant. 
But fee where your ſtern father comes; 
It is not meet that he ſhould find you thus,” 

Puff. Hey, what the plague! what a cut is here! 
—— Why, what is become of the deſcription of 
her fuſt meeting with Don Whilkerand s? his gal- 

D 2 lant 
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Int behaviour in the ſea ſight, and the fimile of the 


canary bird? | 
Tilb. Indeed Sir, you'll find they will not be 
miſs'd. | Xa 
Puff. Very well. Very well! 4 5 
Tub. The cue ma'am if you pleaſe. 
Bs « Confident. — 
It is not meet that he ſhould find you thus. 

. 4. Tilburina. 
Thou courſeP right, but tis no eaſy taſk. 
For barefaced grief to wear a maſk of joy. 


* Enter Governor. - 


© How's this----in tears? O Tilburina, ſhame | 

* Is this a time for maudling tenderneſs, 

« And Cupid's baby woes ? haſt thou not heard 

% That baughty Spain's Pope-conſecrated fleet 

Advances to our ſhores, while England's fate, 

Like aclipp'd guinea, trembles in the icalel 

Ws % Tilburirg. 

„Then is the criſis of y fate at hand! 

% ſee the flꝛet approach L I ſee - 
Puff. Now, pray genilemen mind--- This is one 

of the mol uſeſul figures we tragedy writers have, 

by which a hero or heroine, in conſideration of their 


being often obliged to overlook things that are on 


the ſtage, is allowed to hear and fee a number of 
things that are not, 
| Seer. Yes---a kind of poetical ſecond-ſight ! * 

Puff. Yes---now t' en madam, 

s Tilburina, 
| © | ſee their decks 

Are cleared---[ ſee the ſignal made! . 
The line is formed !---a cable's length aſunder! 
l ſee the frigates ſtationed in the rear ? | 
% And now Thear the thunder of the guns! 
„ hear the victors ſhouts---l alſo hear 
\% The vanquiſhed groan [---and now tis ſmoke--- 
and now 


J ſee 
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J ſee the looſe ſails ſhiver in the wind! 

l ſee---1 fee --what ſooo y fee-- 

| © Governor. 2 PF SE 

% Hold daughter! 8 love halb turned 

wy braih : 3 1 

& The Spaniſh flect thou canſt not fee-- betaufe 

« —]|t is not yet in fight Þ__ | 

Dang. Egad tho' the governgr ſeems to make no 

allowance tor this poetical figure you talk of. 

P.. No, a plain matter-ol fact man---that's his 
charaQer, | 

« Tilburing, 
But will you then refüſe his offer? 

| | « Governor, | 

« J muſt—I vill—I can I cught l do. 

oh: Tilburing, ES 

«© Think what a noble price. 

| *. Governor, 

«© No more—you urge in vain 

1 5 * Tilburina. 

« His liberty is all be aſks” eh, 
Sneer. All who aſks, Mr. Puff? Who is 
Puff. Egad dir, I can't tell. Here, has been ſuch 

cutting and flaſhing, I don't know where they have 

got to my ſelfr. „ | 

% Tilburina. „ 

Indeed Sir, you will find it will connect very 

well. | 

And your reward ſecure ” 

Puff. O, —if they had'nt been ſo deviliſn free 
wi h their cutting here, yon would have found 
that Don Whiſkeraados has been tampering ſor his 
liberty, and has perſuaded I. ilburina to make this 
propoſal to her ftaiher——————and now pray 
obſerve the conciſeneſs with which the argument 
is conducted. Egad, the, pro con goes as ſmart 
as hits in a fenciny match. It is indeed a ſort of 
fmall ſword logic, which we have borrowed troim 


_ the French, 
| D 3 * Ti/bur ina. 


#  - TURK CRITIC 


3 « Filburina. 
A retreat in Spain 
* Governor. 


% Ou lawry here! - AY 
C 

Tour daughter's prayer! 
. Governer, 


_ « Your father's oath ! ; 
* Tilburina. 


„% My lover! 
| « Governor. 
„My country! 3 
| « Tilburina. 
„ Tilburinal as 
« Governor, 
6. Fng' and. 6 4 28 | 
0 Tinh © 
« Ainle! * 1 
ä « © = | 
« Honour! 1 8 
. 46 Tilburina. | 
7 A penſion ! 3 855 5 
| Governor. 
« Conſcience! 
* a © « 75 ina, 
« Athouſand pounds 
&© Governor. 


« Hah ! thou haſt touch d me nearly.” 
Puff. There you ſee — ſhe threw in Tilburinga 
Quick, parry cart w.th England /—— Hah ! thruit 
in teirce a title; parried by honour, — Hah l a 
nſion over the arm; put by by conſcience.---- 
hen flankonade with a thouſand pounds ---and a 
palpable hit egad! d! | e 
| . © Tilburina. © 
« Canft thou 8 


« RejcQ the ſuppliart, and the daughter too? 
Rp e Ceverner, 


-”- 
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| % Governor. 
„ No more; I would not hear thee plead in vain, 
The father ſoftens — but the gowenor 
* e [Exit. 
Dang. 47 e, the antitheſis of perſons—is a moſt 
eſtabli gure, 
« Tilburina. 
2 Tis well, — hence then foad — OR * 
«« hence; 
„% Duty, behold I ran all over thine 
* Whiſkerandos without, 
Where is my love my 
CFTilburina. 
« Hal 


Us « Whikerandee. 
My beauteous enemy” 
fuß. O dear ma'am, you muſt kart a a great deal 

more than that; conſider you bad juſt determined 
in favour of duty, when in a moment the ſound 
of his voice revives your paſſion, —overthrows 
. your reſolution, deftroys your obedierce, If you 

don't expreſs all that in your _ you do — 
at all, 
Tilb. Well, well try again. 


Dang. ** from within, has is . fine 


\ 


Sneer. Very. 

« Whiſeerandos. 

% My conquering Tilburina ! How! is't thus 

„We meet? why are thy looks averſe? what 
„% means 

That falling tear —that frown . of boding 
« woe? 

% Hahl now indeed [ama priſoner. E” 

Ves, now I feel the galling weight of theſe 

5 Difſgraceſul chains which cruel Tilbu 

rina ! 
« 'Thy doating captive gloried i in before f 
« But thou art falſe, and Whiſkerandos is undone, 


66 Luk. 
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* Tilburina. 


„ O no; how little doſt thou know thy Tilbu- 


0 rina l 
« Whiſterandos. 
4 Art Go then true ? 2 cares, _— and 
« ears, « PD 
© | make you all a preſent to the winds 3 | 
* And if the winds rej ect you ——try the waves.“ 
Puff. The wind you know, is the eſtabliſhed re- 


ceiver of all ſtolen ſighs, and caſt off griefs and m 


prehenſions. 
& Tilburina. 
Let muſt we part — 
% doom. 
„Though _ call you conſcious clouds to wit- 
t 64 neſs 
« Could 1 purſue the bias of my ſoul, | 
& All friends, all right of parents Pg diſclaim, 
And thou my Whifkerandos, ſhould'it be father 
« And — ig brother, cuuſin, uncle, aunt, ' 
6 * And friend to me 
4 FWhiſterandos 
O matchlefs excellence 
« Well, if---we muſt we muſt · aud in that caſe 
„The lefs is ſaid the better. 
Puff. Hey day H. —there's a cut !.--What are all 
the mutual proteſtations out? 
Til. Now, pray Sir, don't interrupt us Juſt here, 
you ruin our feelings. 


ſtern duty ſeals our 


Puff. Tour ſeclings ! — but z0unds, wy feelings, 


ma am. 

© Sneer. No ; z pray don't i interrupt them. 
3 Nerandas. 

« One laſt embrace 


. 155 Tilburina. 
6 Now, farewell for ever. 
'* Whiſkerandos. 
„Aye, for eve! | 
| 0 Nba I 
„Aye, forever.” 


-and muſt we part? 


| 
| 
= 
| 
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hy S'death and fury !——Gadſlife : Sir! Ma- 
dam I if you go out without the parting look, you 


might as well dance out, —— Here, here! 


, Confidant. But pray, Sir, how am I to get off 
ere ? 
Puff. You, pſhaw: what the devil ſignifies how 


you get off! edge away at the top, or where you 


2 the Confiadant off. ] Now ma'am you 


7 155. We underſtand you, Sir. 
Aye for ever. 
% Botb. 


« Oh! [7 urning back and exeunt. 


{Scene cloſes. 
O charming. 
rw 4 Hey ! tis pretty well ! believe—you, ſee I 


don't attempt to ſtrike out any thing new but l 


take it 1 improve on the eſtablĩſhed modes. 

Sneer, You do indeed. But pray is not Queen 
Elizabeth to appear? 

Fuß. No not once - but ſhe is to be talked of for 


ever ; ſo that egad you'll think a hundred mes that 


ſhe is on the point of coming in. 

Sneer. Hang it, I think its a pity to keep but in 
the green-room all night. 

Paff. O no, that always has a fine effet——it 
keeps up expeQation. 

Dang. But are we not to have a battle? | 

Puff. Yes, yes, you will have a battle at laſt, but, 


egad. its not io be by land but by ſea and that 


is the only quite new thing in the piece. 
Dang. What, Drake at the Armada, hey ? 
Puff. Yes, efaith — fire-thips and al! — then we 


ſhall end with the proceſſion——that will do I think, 


Feer. No doubt on't. 
Puff. Come, we muſt not loſe time ſo now for 


the UunDER PLOT. 


Sneer. What the plague, have you another plot ? 
Puff. O lord,----yes ever while you live have two 


plots in your tragedy ——— The grand point} in 


% 
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managing them is only to let your under plot have 28 
little connexion with your main plat as poſſible—!1 
flatter myſelf nothing can be more diſliact than mine, 


for as in my chief plot, the characters are all great 


people I have laid my under plot in low life— 


and as the former is to end in deep diflreſs, I make 
the other end as happy as a flrec. Now, Mr. 
Hopkins, as ſoon as you pleaſe. | 


Enter Under PromeTEeR. 


Under Promp. Sir, the carpenter ſays it is impoſr 
fible you can g to the Park ſcene yet. Tt 
Puff Tae Park ſcene l —No---] wean the deſciip- 
tion ſcene here, in the wood, | 

Under Prom. Sir, the performers have cut it out, 

Puff. Cut it out] SG 
Under Promp. Yes Sir. | 5 
1 What ! the whole account of Queen Elina- 

h ; | | | 

Under Promp. Yes Sir. 


Pyff. And the delcripiion of her horſe and fi k- 


faddle? 
_ Under Promp. Les Sir. 


Puff. So, iv, this is very fine indeed! Mr. Hop- 


Eins, how the plague could you ſuffer this? 
Hor x1ns, from within, 


Sir, indeed the pruning knife—— t 
Puff. The pruning kaffe —— zounds the axe! why 
here has been ſuch lopping and topping. I ſhan't 
have the bare trunk of my play left preſently — 
Very well, Sir=—the performers muſt do as they 
pleaſe, but upon my foul, I'll print it every werd. 
Sneer. That l would indeed. 4 


— 


Fuß Very well Sr. -then we muſt go on 
zounds ! I would not have parted with the deſcrip: 


tion of the horſe !——Well, Sir, go on — Sir it 
was one of the fineſt and moſt laboured things 


Very 


i 
1 
| 
f 
2 


i 
| 
\ 
| 
« 
1 

4 
2 


here before the drop, they ſhin't have time to clear 
away the fort, or ſi: k Graveſend and the river. 


pen. 
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Very well, Sir, let them go on---there you had him 


and his accoutrements from the bit to the erupper 
very well, Sir, we muſt go to the Paik ſcene, 

Under Promp. Sir, there is the point, the car- 
penters ſay, that unleſs there is ſome buſireſs put in 


Puff. So this is a pretty dilemma truly — 


Gentlemen — you muſt excuſe me, theſe fellows will 
never be ready, unleſs I go and look after them my- 


ſelf. 


Sneer, O dear Sir—thele little things will ha p- 


Puff. To cut out this ſcene but Tu print . 


egad, I'll print it every word. [Exennt, 
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= ACT m. 


SCENE L 


Before the Curtain. 


- Emer PUFF, SNEER, andDANGLE. 


= * W ELL, we are ready—now then for the juſtices. 


: * 
> 
. 
"== 


oy” N It you pleaſe, 


[Curtain riſes 3 Juſtice, Cinftables, toc. diſcovered. 


Sneer. This, I ſuppoſe, is a ſort of ſenate fcene. 
Puff. To be ſure—— there has not been one yet. 
Dang It is the under plot, isn't it ? 
Puff. Yes. What, gentlemen, do you mean to 
go at once to the 1 
ir. 

F. O very well---harkee, I don't chuſe to ſay 
any thing more, but efaith, they have mangled 
my play in a moſt ſho king manner. 

Dang. It's a great pity ! 
Puff. Now then, Mr. Juſtice, if you pleaſe. 
5 „FJuflice. 
« Are all the WPI? A ? 
| ** Conflable. 


ec They are 


„ Home ten in fetters, and ſome twenty drunk. 


ws RP 


Attends the youth, whoſe moſt opprobrious ſame 


« And clear convicted crimes have ſtampt him 
6 ſoldier ? h 
“ Conflable. 

% He waits your pleaſure ; eager to repay 


3 The -- 


hh 
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* Ihe bleſ reprieye that ſends him to the fields 


« Of glory, there to raiſe his branded hand 
In honcur's cauſe. 


= Juſtice: r | 
| « Tis well is juſtice arms bim! 
« Ol may he now defend his country's laws 


With balf the ſpirit he or broke them all! 
If "tis your worſhip' $ pl aſuye, bid hun enter. 


onſtuble. 
% I fly the herald of your will, 


[Exit Conſtable 

Puff. Quick, 7 LEO 

Seer. But, Mr. Puff, I think not only the fuſtice 

t the Clown ſeems to talk in as high a _— as the” 

rſt hero among them. 

Puff. Heaven forbid they ſhould not in a free 
country l—Sir, Jam not for making flaviſh diſtine- 
tions, and giving all the fine . * che upper 
ſort of people. 

Dang. That's very noble in you indeed. 

Enter Juſtice's Lady. 
Puff.. Now pray mark this ſcene. 
Lady 
Forgive this interruption, good my love; 
% But as J juſt now paſt, a pris ner youth 
Ba * Whom 3 hands hither lead, ſtrange * 
„ 
« My fluttering heart, and to myſelf I ſaid, 
” As if our Tom had liv'd, he'd ſurely been 
* 'This ſtripling's height! 
6 Tuſlice. | 
„Hal ſure ſome powerful ſympathy direQs 
4 Us both.” 


Fater Son and Conſtable, 

* Juſtice. 
What is thy; name ? "DE; 
„ Som. | _ o 
My name's Tom Jenkins—alias, have I none 
y « Thotorghan'd, and — a friend | 


© Juſtice, 


will out. 
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Juſtice. 


« Fon. 


y parents? 


My father dwelt in Rocheſter an] was, 


% As | have heard—a fiſhmonger—no more.” 
Puff. What, Sir, do you leave out the account of 


your birth, parentage and education ? 


Sen. I hey have ſettled it ſo, S.r, here. 
Puf. Oh! oh! 68 
« Lady. 


How Joudly/rature whiſpers to my heart! 


pe Had, he ho. other name ? 


* Tuſtice. 


2 This does indeed confirm each circumſtance 


** The gypſey told Prepare 


Som. 

« Ido. | 

« Juſtice. 3 

* No orpban, nor without a ſriend art thou 
am thy father, here thy motber, there 


* 


Thy uncle this thy firſt couſin, and thoſe 
Are all your near relations: c 


« Mather. 


O ecſtaſy of bliſs! 
| Sg. 


— moſt unlock d for happineſs! 


Juſtice. 


% O wonderſul event! 3 
[They faint alles nately in each others arms: 
T. . There, you ſee, relationſhip, like murder, 


- 


E Juſtice. 


44 Now let's revive - elſe were this joy too much 


ut come ard we'll unfold the reſt within, 
„And thou my bey muſt needs wailt reft and food, 
« Hence may each orphan be pe, as chance direQs, 


To find a father— where he leaſt expects |” 


[Exeunt. 


Tit. What do you think of that ? Dang. 


1 Pve ſeen a bill 
; X Of his, figned Tomkins, creditor. | 


| of 
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Dang. tus of the ſineſt diſcovery-ſcenes 1 ever 
faw— by, this under-plot. would make a tragedy 


itle'f, 


Sre-r. Aye, or a com dy either. 
_ Puff. And keeps * clear you ſee of the other, 


Enter Scenemen, taking eu the Seats. 


pf The ſcene remains, does it? 
Scen: "MEN. Ye; Sir. - 
Fuff. You are to leave one chair you know —But 
it is always aw: ward in a tragedy, to have your fel- 


| lows coming in your playhoufe liveries to remove 


things I wiſh that could be managed — — 


now ſor my. myſterious yeoman. 


Enter Beefeater, 
: 4 8 5 « Beeſrater. - 
oy Perdition catch. my ſoul but / do love thee.” 
" Sneer. Haven't | heard that line before ? 
- Puff, No, | fancy not—Where pray? 
475. Yes, | think there is * like it in 


- Puff. Gad! now you put me in mind on't I be · 
lieve there is— bat that's of no conſequenee—all 


that can be ſaid is, that two people 9 d to hit 


on the Jame thought —And — made uſe of 
it firſt, that's all. 


Saen. Very true. 
Puff. Now, Sir, your foliloquy — but ſpeak more 


to the pit, if you pleaſe the oliloquy — to 


the pit—that' s a rule. 
Bee ſeater. 


Tho hopeleſs love finds comfort in A pair 


* Tt never can endure a rival's bliſs ! 

*. But ſoft:;—-lI am obſery'd [Exit Beefeater. 
Dang. That's a very ſhort oliloquy 
Puff. Yeg—but it would have . a great deal 
longer if A e had not been obſerved, 


Sneer. 


\ 
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Sneer. A moſt ſentimenta! Beefeater that, Mr Puff. 

Puff Hearkez—l would not have you be too ſure 
that he is a Beefeater. - | | 
Sneer. What ! a hero in diſguiſe ? 

Fuff. No matter only give you a hint—But 
now for my principal character — Here he comes — 
Lord _—_— in perſon! Pray, gentlemen, ſtep 
this way —ſoſtly -I only hope the Lord High Trea- 
ſurer is perfect if he is but perfect! 

[Enter Burleigh, goes ſlowly to bis chair and tls.] 
Fneer. Mr Puff! 3 | 
Pi Huſh —vaftly well, yaſtly well ! a moſt in- 

tereſting gravity! „„ . 

Dang. What, isn't he to ſpeak at all? 

Puff. Fgad, I thought you'd aſk me that —yes It is 

a very likely thing chat a miniſter in his fituation, 

with the whole affairs of the nation on his head, 

ſheuld have time to talk l but huſh ! or you ll put 

ED OG RS F 
Seer. Put him out! how the plague can that be, 

If he's not going to ſay any thing? 


- 


Puff. There's a reaſon f Why, his part is to 


think, and how the plague ! do you imagine he can 
think, if you keep talking? 
Dang. That's very true upon my word! 


[ Burleigh comes forward, ſhakes his head and exit. 


| Sneer. He is very perfect indeed---Now, pray 
what did he mez1 by that? | EY 
Puff. You don't take it? 

$1eer. No; I don't upon my foul ? 


Pup. M. by that thake of the head, he gave 


you to underſtand that even tho? they had more 


juſtice in their cauſe and wiſdom in their meaſures 
yet, if there was not a greater ſpirit ſhewn on the 
part of the people-.-the country would at laſt fall 
a ſacrifice to the hoſtile ambition of the Spaniſſi mo- 
narchy. 

8ncer The devil---did he mean all that by ſhak- 
ing his head ? | 80 

5. Every word of it---If he ſhoJk his head as [ 
taught biui. | 

Dang 


* 


5 — f . 
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Dang.. Ah! there certainly is a vaſt deal to be 


done on the ſtage by dumb ſhew, and expreſſion of 


face, and a judicious auth r knows how much he 
may truſt to it. | . = 
Sneer. O, here are ſome of our old acquaintance. 
1 Ester Hatton and Raleigh 


Sir Chriſtopher 


My niece and your niece tool | 
* By heav'n l there's witchcraft in't——He could 


not elſe = 
% Have gain'd their hearts — But ſee where they 
= approach ; ; 


Some horrid purpoſe low'ring on their brows! 


| Sir Walter. | | 
1 Let us withdraw and mark them.” [They withdraw. 
Sneer. What is all this? 
Puff. Ah! here has been more pruning !---but 
the ſa& is, theſe two young ladies are alſo in love 


with Don Whiſke andos.---Now, gentlemen, this 
ſcene goes ertirely for what we call ſituation and 
Rage effect, by which the greateſt applauſe may be 


obtained without the aſſiſtance of language, ſenti- 
ment, or charaQer! pray mark ! | 
Enter the Two Nieces. 
* iſt Niece. 
« Ellena here ! 
« She is his ſcorn as much as I—that is 
«© Some comfort ſtill” | 
Ff O dear madam, you are not to ſay that to 
her face! - afide, ma'am, afide,— The u hele 
ſcene is to be e. | » 
| | on if, Nie ee. | 
« She is his ſcorn as much as I=that is 
Some comfort ſtill! FEE. (afede. 
35 „% 2d Niece. | 
& 1 know he prize not Pollina's love, 
Bt Tilbarina lord, it ver his heart. (aide. 
E 3 
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| « iſt Niece. 5 


O hateful liberty — it thus in vain 
* 1 ſeek my Tilburina! | 

Os «© Bath Nieces. 

And ever ſhall! 5 

Sir Chriflofher and Sir Wall r come forward, 
% Hold! we will avenze you. | 

| * W/hiſterandos. 

„Hold you - or fee y ur nieces bleed!” 
[The baus nieces draw their ta daggers to firike 
IV hifktrando; : the tx» Uncles at the inſtant 
awith their two ſwords. draton, catch their tive 
nieces arms, and turn off their ſwords to Whiſ- 
herandos, who immediately draws two daggers, 
and holds th.m to the twe nieces boſe. ms |] 

Puff. There ſitua ion for you there's an ' he- 
Toic group !—You ie the ladi:s can't (tab Wh ſke- 
rindos—be & Tt rat ſtrike ther for fear of their 
unc'es——the u ce durſt not kil him, becauſe of 
he r nieces —— | have then all at a d. ad lock !—for 
every on: of them is afraid '0 let go firſt, 

gncer. Why then they muſt ſtand there for ever. 

Puff. So they would, if I had'nt a ve y fine con- 
trivance ſo t——n w mind | 


Enter Beefeater with his Halbert. 


In the Quzen's name I charge you all to drop 
„ You: ſwwros wid egg: rl Wy, 
15 [They drop their ſwords and dapgers. 
Sher, That is a-con!rivance indeed. 1 
F.. Aye — I the Queen“ ni. 
„% Sir Cb, 71er, 


ems niece ! 


© Fx 
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| % Sir Malter. | 
Come niece ! [Exeunt with the two nieces, 
« Whiſkerandos. | 
% Wha!'s he, who bids us thu; rennoure our guard? 
| *6: Beefeater. 
«© Thou muſt do more, renounce thy love 
” W. brſkerandos. 
« Thou lieſt——bafe Beefeater. 
1 4 * Dee frater. "= : 
Ha! hell! the lie! 
« By keay'n thou'ſt rous'd the lion in my hear: ! 
„ Off yecman's habit ſ=baſe diſguiſe !—off ! of ! 
[Diſcevers bimſelf, by thi ing off his upper dreſr, 
and appearing in a very ſine waiſtcoat.} 
« Am I a Beefeater now? 
«© Or beams my creſt as terr ble as when 
0M Biſcry's Bay I took thy captive _—_ 
Fuß There, egad! he come; out to be the ve 
Captain of the pr.vateer who had taken Whitkeran- . 
dos priſoner — and was himſelf an old lover of 
Tilburina's 5 
Das. Admirably managed indeed. 
Puff. Now, ſtand cut of heir way. 
| s „ Whiſkterardos. © 
. 4 | thank thee fortune ! that has thus beſtow'd 
A weapon to chaſtife this inſolent. 4 
| [Takes up one of the ſwords. 
Sf "SRD g 
„take the challenge, Spaniard, and I thank 
„Thee Fortune too l“ A 8 


FE: IT up the other ſawofd. 
- Dang. That's excellen'ly contrived ! —it ſeems as 
if the two unc es had left their ſwords on putpole 
ſor them. I Es 
Fuff. No, egad, they could not help leaving them. 
. i biſterandbs. | | 
Vengeance and Tilburina ! | 
5 ©. Beefeater. 
** ExaQtly ſo 


[They 
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[They fight---and after the uſual kk of 


wounds given, Whiſherandos falls] 
| % Whiſterandos. 
O carſed perry! - hat laſt th uſt in tierce 
„% Was fatal — Catan hou hiit fence well ! 
* And Wb ſkerandos q u ts this buitling ſcene + 
« F or all eter — 
« Beefeater, 


15 nity He would have added, but dern 


| dea h 
Out ſhort his bei g. and he noun at once! 
Fuff. O, my dear vir, y u are too flow, now 


mind me. Sir, ſha l | trouble yu to die again ?.. 


166. if biſter andos. 

% And Whiſkerands quis tits * ſc:ne 

« For all 9 

; «* Beeleater. 

« ——nity—te would have Added: 

Tuff. No, Fr, —thai's not it 
you ple ſe— 

2 I wiſh, Sir you would praQiſe 

= without me —I can't fy" dying her: alt ight. 

Faff. Very well, we'll go ov: it by and bye---— 

x mul ä thats e genGiemen'! 


5 Beefeater. 


” Farewell —- brave Spaniard and when — 


Puff. Dear Sir, you needn't ſpeak that ſpeech as 


the-body has walked off. 
Alieefeater. That's true, Sir—then I'll join the fleet. 


Puff. If you pleaſe, (Exit Beefeater. 


© Now who comes on ? 


gy 4 with his hair properly diſordered. 


| A hemiſphere of evil ſpirits reign ! 
And every planet ſheds contagious phrenſy! 
6 1 My Spaniih priſoner | 1s ſlain | my daughter, 


0 Meeting 5 


onee more if 


; (Exit — 


© Meeting the dead corſe borne along—has gone 
„ DiitraQ! I houd flenrifb of trumpets. 


white ſa in. 


Enter Tilburina and Confidant mad according to cuf- 


The wind whiftles——the moon riſes- ſee 
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« But hark l I am ſummon d to the fort, - 
Perhaps the fleets have met ! amazing critis l 
2 12 from thy aged father's beard 
** Thou'ſt pluck'd the few brown hairs which time 
had left! 
Sneer. Poor gentleman | 
Puff. Ve. — and no one to blame but his daugh- 
ter! N 25 
Dang. And the planets —— . 
Puff. True now enter Tilburina ! 1 
$1eer. Egad the bufineſs comes on quick here. 
Puff. Yes, Sir—now ſhe comes in fiark mad in 


Sneer. Why in white fatim? 
Puff O Lord, Sir- when an heroine goes 


mad, the always goes in white fatin=—don't ſhe 


Dangle ? | 
Dang. Always --it's a rule | : 
PF. Yes---here it is -H lioling at the book) Eu- 
ter Tilburina ſtark mad in white ſatin, and her 
e.nfidant ſtark mad in white linen.” | | 


tom. 
1 


Sneer. But what the deuce, is the confidant to be 
mad too? Hs 5 

Puff To be fare ſhe is, the confidant is always to 
do whatever her miſtreſs does; weep when | ſh 
weeps, fmile when ſhe fmiles, go mad when ſhe goe 
mad. Now madam confidint—— — buy 
— keep your madneis in the back ground if you 
pleaſe. 


« Tilburina. © $ 


** They have kill'd my ſquirrel in his cage! 
As this a grafshopper ! —— Ha ! no, it is my | 
” „ Whiſkerand 
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* Whiſkerandos — you ſhall not keep him 
* I know you have him in your pocket _. 
* An oyſter may be croſs'd in love !---Who ſays 
* A whale's a bird ?---Ha ! did you call, my love? 
He's here !- -He's there I---He's every where 
% Ah me! Hes no where! [Exit Tilbu- ina. 
' Puff. There do you ever deſire to ſee any body 
madder than that? BEHR | WEEK 
. 'Szetr, Never while I live! 8 
Puff. Tou obſerved how the mangled the metre ? 
Deng, Yes— eg d it was the firſt th ng ihat made 
me ſuſpect ſhe was out of her ſenſes. © 
®reer. And pray what becomes of her??? 
Fu. mes gone to throw herſelf into t! e ſea to 
be ſare — and that brings us at once to the ſc:ne 
of action, and ſo io my cataſtrophe — my ſea- fight, 
: . Sneer. What yon bring that-in, at IaRtP 8 , - 
Puff. Yes--yes---you know:-my play is called the 


Spaniſh Armada, otherwiſe. egad | have no occaſion 


for the battle! at all.---Now then for my magni- 
Hence ! my battle !- my noiſe l- and my preceſſi- 
on Lou are all ready? : 5 Lo. | 
Prompter within. £ 0 


Yes, Sir. | IS 
Fu. Is the Thames dreſt? 


Enter Thames with tws Attendants. 

> Thames. HereI am, | 

Puff. Very well indeed---See, gentlemen, there's 
a river for you !--- This is 1 a little of the 
maſque with my tragedy- -a new fancy you know 
and very uſeful in my caſe ; for as there muſt be 


Tivers to cenpliment Britannia with a fete in ho- 
nour of the victory. 15 a 
Sneer But pray who are theſe gentlemen in 
green with him. 8 
| P uf . 


a proceſſion, | ſuppoſe Thames and all his tributary . 


_ Engliſh rivers ahd their tributaries wwith their em- 
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Puff. Thoſe ?— thoſe are his banks. 
gneer His banks. a | 
Puff. Yes. one crown'd with alders and the other 


with a villa] you take the allufhons ?---but hey ! 
what the plague! you have got both your banks on 
one fide---Here. Sir, come round -Lver while you 
live Thames. go between yorr banks. {Be'l rings.) 
---There, ſoh ! now for't---Stand afde my dear 
friends !---away T hawes ! 


[Exit Thames hetween his Dalla, 


[ Flour ifþ of drums, — 111umpets— cannen Cc Ec. 


Scene chanj es to the ſea—1the flect ent age ibe muſic 


*plays * Rritns fl rike home'— Spaniſh flect deflroyed by 
Fre ſhips, c. Englſb fleet advances---muſic piays 


* Rule Britannia. 


The proceſſion of all the 


blems, Ef c ---begins with Handel's water mufic, ends 
auith a chorus, to the march in Judas Macc abæus.— 


During this ſcene, Puff direfs and applauds every 
thing, —— then] - | 


Puff. Well, pretty WO not quite perſeQt— 


ſo ladies and gen lemen, if you pleaſe, we'll rehcarſe 
this p ece again to-morrow. | 


CURTAIN DROPS. 
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